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Royally pleasing: The members of Boi Akih perform at Erasmus Huis on Sept. 3. Forming the quintet are (left to right) Maarten Ornstein (saxophone), Eric 
Calmes (bass), Monica Akihary (vocals), Owen Hart Jr (drums) and Neils Brouwer (guitar).

Saturday, September 5, 2009

PAGE

31E N T E R T A I N M E N T

Sara Veal
CONTRIBUTOR/JAKARTA

Jazz-loving Jakartans 
were treated to a truly 
magical evening at 
Erasmus Huis, Kuningan, 
on Thursday as Boi Akih 
fi lled the amphitheatre 
with vibrant melodies and 
rhythms.

The performance artfully 
blended singer Monica Ak-
ihary’s soaring vocals with 
guitarist Neils Brouwer’s 

elegantly daring compositions, and 
boasted a range of infl uences from 
Moluccan folk songs to European 
classical music.

The Netherlands-based band 
also included Eric Calmes on bass 
guitar, Owen Hart Jr on drums and 
Maarten Ornstein on saxophone 
and clarinet. 

Akihary and Brouwer, who are 
partners in life as well as music, 
constitute the heart of Boi Akih (or 
“Princess Akih”, in the language 
spoken on the Indonesian island of 
Haruku, part of the Moluccan ar-
chipelago), which, since 1996, has 
performed in a range of setups, from 
duo to six-piece band. Thursday’s 
quintet was the debut of this partic-
ular incarnation of Boi Akih.

The free event was organized by 
Erasmus Huis, which also brought 
Boi Akih to Jakarta last year for the 
Jakarta Jazz Festival. Today they 
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Months of tireless effort by 
students and guru alike 
paid off when Paridhi 

Pardeshi and Mallika Reddy’s recent 
Bharatanatyam arangetram per-
formance proceeded spectacularly 
at Jakarta’s Gedung Kesenian.

Bharatanatyam, which originat-
ed in the southern Indian state of 
Tamil Nadu, is one of seven classical 
dance forms found in India and is 
arguably the most popular of the 
traditional arts.

As a culmination of about seven 
to 12 years of training, students of 
the dance perform an arangetram, 
which signals the dancer’s readiness 
to perform publicly. 

Having performed on stage sev-
eral times before, however, Paridhi, 
15, and Mallika, 16, both students 
of the Jakarta International School, 
were comfortable with the notion of 
a graduation recital.

“It was so cool to have our own 
show,” said Paridhi, daughter of the 
Indian Charges d’Affaires, Muktesh 
Pardeshi. Mallika, daughter of Mad-
hura and Vikram Reddy, added 
that she was “surprisingly relaxed 
throughout the show”.

Such confi dence was justifi ed 
by the sheer energy and grace with 
which both dancers performed their 
90-minute set of duet and solo piec-
es that displayed not only their im-
mense talent, but also of the intrica-
cies of Bharatanatyam. 

Wearing vibrant blues and pinks, 
delicate jewelry and anklets that 
looked heavy yet sounded like a 
light drizzle, Mallika and Paridhi 
revealed over the course of an ex-
tensive repertoire the two main fac-
ets of Bharatanatyam: pure dance, 
which exemplifi es the discipline of 
technique and provides aesthetic 
pleasure in its geometric forms and 
poses, and expressive dance, which 
contemplates the music and lyrics 
(if any) and interprets them for the 
audience.

The girls later likened the pro-
gram of the evening to meandering 
through the concentric structure of 
a temple. 

The dancer begins on the out-
side by offering customary fl owers; 
within the hallways, pure dances 
convey the anticipation she feels on 
approaching god; a long piece then 
combines pure and expressive dance 
to bring the dancer to the threshold 
of the shrine; she enters the shrine 
and praises god with beautifully 
choreographed expressive dances. 
The fi nale is a euphoric celebration 
of the encounter with god.

The dancers’ ability to strike and 
hold a body-bending pose or to de-
pict Lord Rama in several different 
ways within the same piece left the 
audience nothing short amazed at 

such an exhibition of talent at this 
young age. 

Even the use of subtly changing 
facial expressions — a nuance often 
overlooked in dance — played a sig-
nifi cant role in conveying meanings 
that may not have been apparent to 
the audience. 

The dancers were accompanied 
by a live ensemble of vocals, fl ute, 
violin and mridangam (percussion) 
from the Singapore Indian Fine Arts 
Society (SIFAS), who deepened the 
professional dimension of the recit-
al. One member of the ensemble, on 
percussive vocals, was Guru Janaki 
Shrikanth, who has been living and 
teaching Bharatanatyam in Jakarta 
for more than 10 years.

Having trained Mallika for fi ve 
years and Paridhi for two, and hav-
ing rehearsed all holidays for this 
recital — at times as a 9-to-5 job — 
Guru Shrikanth was relieved at the 
girls’ success at their arangetram. 

“The audience judges both guru 
and students [during an arange-
tram],” Shrikanth said. “Both Mal-
lika and Paridhi are the most com-
mitted students I’ve seen and the 
resilience with which they prepared 
[for this recital] is commendable. 

“Besides pride, I feel immense 
satisfaction that they will continue 
to learn [Bharatanatyam].”

Indeed the girls declared im-
mediately after their recital that 
they intended to continue learning 
the dance. 

When asked what in particular 
would motivate such young people 
to dedicate themselves to a tradi-
tional art form, Paridhi and Mallika 
— both of whom have grown up out-
side India — admitted dancing made 
them feel “defi nitely more Indian” 
and allowed them to “appreciate 
traditions of that land”.

Bharatanatyam, which was fi rst 
mastered as an expression of devo-
tion by devdasis (female devotees or 
brides of god), had developed by the 
late 18th century into a story-telling 
art for the entertainment of royal 
courts. Thus engulfi ng much sym-
bolic content from the Hindu epics, 
the dance form was brought back 
from the “vulgarity” of pure amuse-
ment and took its current form only 
in the 1920s.

“Bharatanatyam tells you stories,” 
Paridhi said. “[It] has kept me con-
nected with Indian culture … and I 
would continue with it, maybe not 
as a career but defi nitely as my pas-
sion. Because of this experience I 
have become more curious about 
other types of dance forms and my-
thologies around the world.”

Mallika echoed this interest, 
saying that she would go on to ex-
plore other Indian classical dances 
because most of all, she had fun 
dancing.

The writer is an intern at 
The Jakarta Post.
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Viggo Mortensen and Kodi 
Smit-McPhee play father and 
son on a harrowing and hope-

less journey in the fi lm adaptation 
of Cormac McCarthy’s devastating 
novel The Road, which premiered 
Thursday at the Venice Film Festival. 

The movie, like the Pulitzer-prize 
winning book, is bleak, a search for 
hope where there appears to be 
none, but the relationship between 
the two actors is anything but. 

Smit-McPhee plays a boy born in 
the wake of a cataclysmic event that 
has made life on earth unsustainable. 
Something akin to nuclear winter 
has set in: The sky is impenetrably 
gray and the air is cold. Food of any 
kind has become an extremely rare 
commodity, creating desperation. 
Some who survive, many it would 
seem, have turned to cannibalism. 

It is against this backdrop that fa-
ther and son set out on a journey to-
ward the sea, their version of hope. 

Preoccupations of the world as we 
know it don’t matter. Neither father 
nor son is named. The cataclysm it-
self is never explained, because, as 
director John Hillcoat points out: 
“There were no more media linkups 
to explain things.” Nor is it clear how 
long it has been since the world be-
gan to end, leaving the boy ageless. 

The Road also stars Charlize 
Theron, appearing in fl ashbacks as 
the boy’s mother, and Robert Duvall 
as a fellow survivor treading down 

the same road. 
Smit-McPhee was 11 when he 

shot the fi lm, 13 now, but he speaks 
like someone working the trade for 
years — as he has.

The young Australian actor, who 
pulled off a perfect American ac-
cent on screen, said his key to the 
most emotionally diffi cult scenes 
was to stay in the moment — a char-
acteristic that won the admiration 
of 50-year-old Mortensen, who 
won fame as Aragorn in the Lord of 
the Rings trilogy and an Academy 
Award nomination for his perform-
ance in Eastern Promises.

“That’s what my dad told me 
when I fi rst started acting, just be 
real, be in that moment. So if you 
don’t know the world, you don’t 
know the world and you just have to 
block it all out,” Smit-McPhee said, 
referring to his character. “I didn’t 
know what a padlock was.” 

In one pivotal scene after the 
pair reach the sea, the boy lets his 
father know that he shares the bur-
den of their survival, dissolving any 
illusions the father had that he was 
protecting his son. Hillcoat’s direc-
tion was to be emotional, but Smit-
McPhee said that wasn’t working. 

“You were getting angry,” 
Mortensen recalled during a joint 
interview with the co-stars, where 
the easy rapport that developed 
while fi lming The Road was evident. 

“I thought: ‘I am just going to do 
it angry’,” Smit-McPhee continued. 
“Just let me do it angry.” 

“That’s being quick on your feet,” 
Mortensen said. “But a lot of adult 

Moluccan princess and 
her merry men enchant

will be performing at Taman Budaya 
Provinsi Maluku in Ambon, a sur-
prise gig for the city’s birthday cel-
ebrations, followed by a workshop 
and concert in Bandung on Sept. 9.

“We felt it was time to bring them 
back to Ambon, where their music 
originated from,” said Paul J. A. M. Pe-
ters, counselor for press and cultural 
affairs and director of Erasmus Huis.

While they are best known in 
their homeland, where they are 
regular performers at Amsterdam’s 
legendary jazz hotspot Bimhuis, Boi 
Akih has a deeply intertwined his-
tory with Indonesia. 

Akihary’s father was born on 
Haruku, a small island next to Am-
bon, which led her to develop the 
rare ability to write and sing in the 
near-extinct Harukan language. Its 
soft vowels and melodic syllables 
complement her warm vocals, al-
lowing her to showcase her magnifi -
cent range, the most distinct feature 
of Boi Akih’s dynamic sound.

Twenty years ago, Akihary and 
Brouwer visited Indonesia for the 
fi rst time, to study in Asri, Yogyakar-
ta, which furthered their joint inter-
est in traditional Indonesian music. 
Boi Akih’s Moluccan heritage came 
full circle in 2006, when they per-
formed for thousands at the New 
Year’s Eve celebrations in Ambon, at 
the Lampangan Merdeka.

Over the course of Thursday’s 
performance, Boi Akih relentlessly 
enthralled the crowd of hundreds, 
creating a colorful, emotionally di-
verse universe, featuring a dozen or 
so numbers from Boi Akih’s three 
most recent albums, Uwai i (2004), 
Lagu Lagu (2005) and Yalelol (2007), 
which boasted Harukan, Moluccan-
Malayan, Indonesian and English 
lyrics. 

The set included traditional 
Moluccan folk songs from the 1920s 
to 1940s that were rearranged by 
Brouwer, as well as wholly original 
compositions, all of which refl ected 
Boi Akih’s fascination with Indone-
sian culture past and present, and 
desire to live harmoniously with the 
environment.

The barefoot Akihary, clad in a 
fl owing dress, immediately beguiled 
the audience in Indonesian be-
fore opening the show with a soul-
ful Harukan number. She used her 
voice as an instrument, smoothly 
traveling from husky tones to notes 
of dazzling clarity, chasing her 
sounds with her hands, as if to ex-
tend her range even further.

“Although I don’t understand the 
words, the music touches my heart. 
It’s something in [Monica’s] voice, 
her personality,” said Dirk de Jong, 
communications offi cer for the 
Netherland-based IRC International 
Water and Sanitation Centre based 
in the Netherlands, and Akihary and 
Brouwer’s neighbor for 14 years.  

He is traveling with the band and 
documenting the tour on dijohzo.
wordpress.com.

Despite the power of Akihary’s 
vocals, she never overpowered her 
band mates. Her voice wrapped 
around the instruments, following 
some notes and elevating others. 
The romantic and musical chemis-
try between Akihary and Brouwer 
was in full force, as each intuitively 
responded to the other’s stylings. 

Although it was the fi rst time for 
this particular lineup comprising 
Calmes, Hart Jr and Ornstein, the 
improvised interplay between the 
instruments was organic, and each 
performer had the opportunity to let 
loose and take center stage in thrill-

ing solos. Drummer Hart Jr, the 
newest Boi Akih collaborator, drew 
particular admiration with his exu-
berant beats and outgoing manner, 
dousing himself with water after a 
particularly frenetic sequence.

Akihary never forgot the audience 
either, always responding to the 
mood, whether Boi Akih inspired 
delight, laughter or even tears. Many 
of the audience members found 
themselves unavoidably tapping and 
nodding to the funkier numbers, and 
took little encouragement to join in 
when Akihary extended an invita-
tion to sing along on the fi nal song.  

When the night ended, the audi-
ence gave Boi Akih a standing ova-
tion. Peters presented the band with 
Erasmus gifts and they responded in 
kind with a newly printed Boi Akih 
T-shirt.

The evening won Boi Akih new 
devotees. Wini Andreini, a Telco 
business analyst, fi rst heard of Boi 
Akih when she learned of the event 
via a colleague’s mailing list. After 
Googling them and watching their 
videos on YouTube, she knew she 
had to see them live.

“I never knew that there were 
such Indonesian songs that could be 
sung in this way,” she said.

Boi Akih are likely to return to 
Indonesia in October, for the Am-
bon Jazz Plus Festival. They are 
also working on a new album, soon 
to be released by a German label. A 
special edition of their Lagu Lagu 
CD has recently been released in In-
donesia and can be purchased from 
www.wartajazz.com.

For more information, visit 
www.myspace.com/boiakih or 

www.boiakih.com.
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of culture and youth
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‘The Road’ premieres at Venice

actors would never have fi gured that 
out. They would have gone home to 
the hotel and said, ‘Oh, I could have 
just been angry.’ But you did it there. 
Under pressure.” 

Mortensen’s admiration was un-
contained. “I can’t think of any other 
actor of any age who is as present, 
the fi rst thing to be in your job.” 

At other times, Smit-McPhee took 
physical cues to get the reaction he 
needed. Early in the fi lm, the boy 
dissolves in tears, making him seem 
even smaller and more vulnerable, 
after his father rinses the boy’s hair 
in cold water to clean out the blood 
and guts of a man the father has 
shot protecting the boy. It helped, 
the young actor said, that the water 
was freezing cold, the temperature 
measuring “minus a lot”. 

“I don’t know if you can imagine 

minus-a-lot water on your head,” 
Smit-McPhee said. 

Mortensen and Smit-McPhee 
recounted with enthusiasm a day 
when McCarthy came to the set 
with his own son, a year younger 
than Smit-McPhee. 

“I remember he came that day 
and he said, ‘This is how I imagined 
that. And that was awesome,” Smit-
McPhee said with emphasis. 

The two have an idea for a sequel 
that seemed to be based mostly on 
the multilingual Mortensen’s nas-
cent ability to speak Norwegian and 
Smit-McPhee’s interview outfi t: 
black trousers, black dress shirt and 
a red tie. “It is a Norwegian ghost 
story. It is called The Road to Res-
urrection. I come back as a Viking 
ghost and he’s in the Italian mob,” 
said Mortensen. 
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With honors: Mallika Reddy (left) and Paridhi Pardeshi perform their 
Bharatanatyam arangetram at Gedung Kesenian in Jakarta.
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Survivors: Viggo Mortensen (left) and Kodi Smit-McPhee play father and 
son on a harrowing and hopeless journey in The Road.


